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age which his only competitor, Isaye has just reached, but per-
feet as ever, is playing at St James's Hall on Saturdays Isaye is
announced for the next Philharmonic (on the 28th); and as these
wo are now the greatest fiddlers in the world, as far as we know,
it will be well for novices to hear them at once, instead of waiting
for ten or twenty years, and supposing that because the men are
still there and their reputations undiminished, their powers must
be in equally satisfactory preservation. And this reminds me, by
an association of ideas which experts will find no difficulty in
tracing, of a young pupil of Joachim's, named Felix Berber, who
gave a concert on Thursday at which Sapellnikoff repeated his
amazing performance of Chopin's Polonaise in A flat, the middle
episode in which comes from his puissant hands like an avalanche.
Felix Berber is a very remarkable executant; but he has suc-
cumbed so completely to Joachim as to have actually caught his
intonation, which unfortunately means that in bravura passages
every note is out of tune except the keynote. My advice to Herr
Berber is: "Get another fiddle; and call no man master." I know
the gratitude and devotion with which Joachim inspires his
pupils; but gratitude never made anybody an artist yet; and a
violinist needs all the artistic devotion of which he is capable for
himself. Johannes Wolff is now to be heard in all directions,
playing difficult pieces as if they were easy, and easy pieces (Raff's
cavatina and the like) as if they were immensely important and
difficult; but always coming off with distinction.

At the Opera, Madame Melba has appeared as Elsa, singing
with great skill, but playing artificially and without the sensibility
that the part requires. De Reszke's Lohengrin ought not to be
missed, as the chances are heavily against any of us hearing a
better if we put the matter off. The Favorita on Friday was ter-
ribly dreary. Mile Richard sings perfectly in tune, avoids the
tremolo, and has a mezzo-soprano voice of fair power and
quality; but her old-fashioned operatic stage business is not act-
ing, and her personal likeness to Titiens involves a quite con-
clusive unlikeness to La Favorita as fancy paints her*
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